
The Re Institute, Millerton, New York 

Opening May 27th from 4 to 6PM fol lowed by a pot luck dinner.  

Material  Sustenance  inc ludes work by Frank Jackson,  Tom Goldenberg,  Jonathan Fabricant,  
Russel l  Steinert  on v iew in the upstairs  gal lery .  

Family  Snapshots ,  The work of  Nikko Sedgwick  wi l l  be on display in  the downstairs  gal lery.  

Material  Sustenance :  Sometimes an art  show is  not  about “the art” .  Sometimes i t 's  about the 
t ime that  the art  is  made in.  This  show is  a  document of  how art  and l i fe  br ing meaning to each 
other.  The things that  have happened when making the work are often invis ible.  I  invite you to 
look for  the deep relat ionship between the process  of  making and the l ives  of  these f ive art ists .  
The answers  they have found are in  the relat ionship of  the mater ia ls  they use to themselves.  
They are fascinated with the process  of  creat iv i ty.  They turn towards an inner  world,  towards 
nature,  patterns,  and to the fami l ies  each art ist  has  been blessed to l ive with.  

- -  Henry Kl imowicz ,  Founder  and Director 

R u s s e l l  S t e i n e r t ,  D r e s s e r  P a i n t i n g ,  2 0 2 0  



 

 
Russel l  Steinert :  My approach as  an art ist  i s  rooted in  a  sensit iv i ty  to place and the histor ies  we 
carry  with us.  Developing a  relat ionship to a  place in  each phase of  l i fe  involves taking in  i ts  
textures and not ic ing the ways oneself  stands in  relat ion to i t .  Encounter ing a  space br ings to 
the surface feel ings,  memories,  and stor ies  from previous places and l ives,  a  fus ion of  the old 
and the new.  I  have been part icular ly  drawn to the int imacy and quiet ,  yet  deeply  resonant 
part icular i t ies  of  the spaces that  hold the most  meaning:  our  homes,  our  places of  spir i tual i ty ,  
and–for  art ists–our studios.  In  my work,  I  v isual ly  tel l  stor ies  about the connect ions between 
these places and the objects  within them. I ’ve developed a language of  paint ing and bui lding for  
architectural  spaces,  images as  windows onto the outs ide,  wood fabr icat ion referencing 
cabinetmaking and toys,  hand-s ized objects  cut  from wood to place on and around the cabinetry 
and on the f loor  near  the paint ings I  instal l .  My art ist ic  pract ice plays  with the boundaries  of  
what  const i tutes  a  work of  art ,  seeking a  freshness in  the deconstruct ing of  funct ion,  f rames,  
and edges to make room for  the deeply  personal  and int imate.  
 
Janis  Stemmermann :  When I  f i rst  met Russel l  in  1990,  his  work was in  a  transit ional  per iod.  He 
had moved to NYC from the Bay area where he had a frothy per iod of  making paint ings and 
exhibit ing.  In  his  Brooklyn studio,  the objects  in  his  paint ings were taking form, he was cast ing 
bal ls  in  plaster ,  making objects  out  of  wood.  When our chi ldren were young,  he made them 
whimsical  furniture pieces and objects  for  their  rooms.  He started a custom furniture business  to 
make a l iv ing,  essent ia l ly  lett ing go of  a  studio pract ice where our fami ly  l i fe  took over.  Years  
later ,  after  taking our youngest  daughter  to New York Central  for  a  school  project  to buy 
suppl ies,  he came home with tubes of  paint  for  himself .  Not  asking me to,  I  c leared out  a  
bedroom for  him and his  paints  in  our  Brooklyn apartment.  For  a  whi le  he just  took naps in  there 
on the f loor.  The gir ls  and I  bought  him a smal l  easel  for  his  b irthday.  We eventual ly  left  that  
apartment and at  the same t ime he began managing an off ice space on Canal  Street  in  
Manhattan.  He took a spot  in  the basement to paint  at  the end of  each day and began creat ing 
new bodies  of  work.  As  I  look back over  t ime,  i t  a l l  adds up:  the choices,  acts ,  observat ions big  
or  smal l  -  a l l  evident  in  the work he is  making now. 
 
 
 

 
J o n a t h a n  F a b r i c a n t ,  B u b b l e l i c i o u s  X I I ,  2 0 2 2 ,  1 7  x  2 2  i n c h e s  



 

 
Jonathan Fabricant :  My rel ief  pr int  work is  a  game of  chance,  a  dive into the unknown,  an 
experiment renewed each day.  I  use the unique qual i t ies  of  the pr int  process  to purposeful ly  
distance myself  f rom the immediacy of  paint ing and drawing;  a  di f ferent  way of  thinking.  The 
pr int  process  takes me into the s lower more protracted,  backwards-puzzle of  the mult i - layered,  
pr inted image;  i t  confounds my expectat ions and engages me with i ts  own pecul iar  problems and 
surpr ises.  I  start  with a  s imple unit ,  pr inted in di f ferent  ways.  Sometimes I  see “things” pop up 
in the work,  usual ly  a  v isual  phenomenon;  sometimes an emotional  energy,  or  a  tr ip  through 
t ime to a  “place”;  these subjects  come to me through the process  and are not  looked for  or  
intended.  The work becomes a presence that  introduces i tsel f  to me.  
 
To be in  the studio;  to explore the abstract  and essent ia l  nature of  shapes and color;  to work 
with the process  of  pr intmaking;  These v isual  e lements,  are a  universal  language of  their  own,  
not  exact ly  def inable,  but  a  profound posit ive force,  that  is  embedded in everything,  both 
natural  and human made;  i t  i s  a  r ich world!  My pract ice is  a  place where I  try  and quiet  the 
noise,  breathe through my anxiet ies  and fears,  and move from what is  underneath toward what 
is  Vis ible.  
 
Anne Capeci :  Being partner  to Jonathan has meant a  steady hum of  tools ,  music ,  ta lk  radio,  or  
guitar  coming out  of  his  studio whi le  I  worked in my home off ice—sounds that  had di f ferent  
peaks and patterns depending on the day but  that  a lways sent  an energy through the house (his  
studio took up one f loor  in  the middle of  our  Brooklyn home) that  I  missed when for  several  
years  I  worked in an off ice in  Manhattan.  I  might  not  go ins ide the studio for  weeks,  and then 
when I  happened to pop in,  or  when the smel ls  of  the night-blooming cereus drew me in,  I ’d  see 
what Jonathan had been working on.  I t  was ever  changing,  surpr is ing — explorat ions into shape,  
form,  and color  that  evolved within each ser ies  and from project  to project ,  a lways ref lect ing in  
some myster ious way Jonathan’s  essent ia l  sel f .  Our chi ldren grew up seeing pieces in  progress  
and f in ished works that  migrated from the studio to the wal ls  of  our  home.  I  don’t  think they 
necessar i ly  thought of  art-making as  a  big  deal .  I t  was what  their  dad did the way other  dads 
pract iced law or  managed the food coop.  Yet  I  know they’ve been shaped by Jonathan’s  l i fe long 
journey as  an art ist .  Making art  matters.  Br inging your true sel f  to your work and your l i fe  
Matters.  
 
A few years  ago,  I  was on a Zoom cal l  for  work,  and I  was in  Jonathan’s  studio because the wif i  in  
my off ice wasn’t  working for  some reason.  A few works in  progress  were on the wal l  behind me,  
and one of  my col leagues marveled at  them. I  remember thinking,  “Oh,  I  guess  not  everyone gets  
to l ive with an art ist .”  
 
 
 

 
T o m  G o l d e n b e r g ,  P i t i g l i a n o ,  7 2  x  9 0  i n c h e s ,  L a t e x  o n  c a n v a s ,  2 0 2 0  



 

Tom Goldenberg :  These paint ings are musings….Poems drawn on the Passage of  T ime and the 
Structure of  Everyday L i fe.  
 
My composit ions are often formed around ancient  foundations and inspired by g lacia l  moraine 
and the rock wal ls  of  Northwestern Connect icut.  
 
The Ancient  Past  informs the Present  as  a  poem to our  t ime.  
 
Michel le  Alfandari :  I  could write volumes about Tom but  the essence of  this  man is  being a  
painter.  Whi le he is  a  mult i - faceted human;  the one constant  and necessity  for  him is  paint ing.  
Making art  for  Tom is  not  opt ional  any more than breathing is  for  the rest  of  us.  He knew i t  
when he was 4 years  old and his  mother gave him a bucket  of  water  and a paint  brush to paint  
the br icks  of  their  house.  
 
He has an acute v isual  sense.  He sees things you and I  do not.  He takes in  a  lot  of  information 
and with ta lent,  knowledge,  and a quest  to create an or ig inal ,  engaging and enduring work of  art  
–  he does just  that.  His  art  breaths as  l i fe  does because each work is  a  part  of  him.  He has 
opened my eyes and enr iched my l i fe  in  a  mult i tude of  ways.  
 
 
 

 
F r a n k  J a c k s o n ,  C U L U S ,  f r e s c o ,  e g g  t e m p e r a ,  g r a p h i t e ,  b u r l a p  o n  b o a r d ,  7  x  8  i n c h e s ,  2 0 2 0  

 
 

Frank Jackson :  These paint ings are mater ia l  transformations from the l ived to the imagined,  and 
are about tracing a  l ine between then and now, to someplace else.  They cont inue my interest  in  
working with abstract ion,  and how impl icat ions and suggest ions of  landscape and bodies  can cause 
the paint ings  to be understood as  s i tes  of  memory,  experience,  and potent ia l i ty .  Within the v isual  
language that  I  employ,  the quest ion for  me is  how can gl impses of  l ight ,  moments of  f racture,  
buoyancy,  gravity,  and mater ia l  transformation come together  to g ive meaning to these paint ings? 
How can the dual i t ies  of  s i te/place,  proximity/distance,  and t ime/memory be present,  whi le  st i l l  
a l lowing room for  ambiguity  and the creat ion of  a  relat ional  arc  between the work and the v iewer? 
 



 

These quest ions are held part icular ly  c lose for  me through the poet ic  mater ia l i ty  of  fresco.  During 
the br ief  passage of  t ime that  the intonaco layer  of  l ime accepts  pigment and image,  surfaces 
move from wet to dry,  color  is  bur ied and hardened,  and transparency and opacity  locate moments  
of  the day.  There is  an urgency to the mater ia l  of  f resco,  and the poss ibi l i t ies  and l imitat ions work 
off  each other.  These works are a  set  of  ideas and quest ions.  They are meant to poet ic ize the seen 
and felt  world and to offer  another  vers ion to consider.  
 
 
 

 
N i k k o  S e d g w i c k ,  W e d d i n g  C a k e  I V  

 
 
Family  Snapshots,  Nikko Sedgwick :  The ser ies  Family  Snapshots  i s  inspired by Edward Steichen's  
1955 exhibit ion,  The Family  of  Man .  This  a l lows me to throw a wide net  us ing images of  a l l  k inds 
of  people from al l  d i f ferent  backgrounds and nat ional i t ies .  These are archetypal  images:  a  
mother and chi ld,  wedding pictures,  a  woman pregnant with her  f i rst  chi ld,  etc. . . .  These types of  
images mark the passage of  t ime and emphasize our  mortal i ty ,  evoking memory and 
interpersonal  relat ionships.  
 
 



 

There is  a  decay/renewal  aspect  at  the core of  this  work.  The f i rst  step in  my process  is  a  
destroying of  the image with solvents  that  cause the emuls ion to deter iorate and melt  implying 
not  only  a  painter l iness  that  I  str ive for ,  but  an animation,  energy and manifestat ion of  aura,  
breath and l i fe  that  contradicts  our  conventional  not ion of  a  photograph dist i l l ing a  moment 
t ime.  Through the process  of  making this  work there is  an excavat ion,  a  l i teral  peel ing away of  
layers  to reveal  that  which lays  beneath that  is  akin to exhuming something that  has been 
entombed.  These layers  serve as  a  metaphor for  layers  of  personal i ty  and ident ity;  what  we 
choose to reveal  or  obscure,  our  v is ions of  how we perceive ourselves as  opposed to how we 
present,  layers  of  sk in,  of  generat ions,  of  sel f .  
 




